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The Shameless One
Girulà Prize for Best leading actress in Naples for the 2007/2008 season
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Theatre performance

Loosely adapted from the novel of the same name by Sahar Khalifah
Direction and dramaturgy 
Anita Mosca, 
with Anita Mosca 
Supervision Musical Project Bostik

Art Work Ciro Di Matteo
Videoart Davide Stasino, 
Costumes Isabella Starace, 
Lighting, Ciro Di Matteo. 

Thanks to Melina D’Ario and Ettore Mezzasalma
A special thanks to Omar Suleiman
A delirium of voices and of stories that intertwine, a polyphonic memory of women, crossed by the conflict that rages in their lives, spent between attempts at adapting to a condition of subordination and outbursts of=2 0rebellion. Different languages and dialects, from the Neapolitan, rough and cutting, to those of other places and countries, they follow each other and they become entangled in order to recount, not a case of extreme violence or the repression of the female gender, but the burden of becoming a woman in certain contexts, the ferociousness of social pressures and subtle psychological violence, the cruelty of constrictions and limitations of some environments, to search for that cursed and inevitable relationship, that exists in certain societies, between being a woman and shame, femininity and scandal. 

Technical information
Actors         1 

Technicians 1 

Projectors 12 (minimum, optimal 25) 

Sagomatori Spotlight 2 (minimum, optimal 5) 

Amplification 

Space or platform 5X5 minimum

Extracts from reviews.

“…Anita Mosca, who has readapted The Shameless One by Sahar Khalifah for the theatre, bringing it to an area of our South, has opened up this brief tale, searching inside it for unexpected interior spaces, dimensions of universal restlessness, unforeseen visionary inventions. Thus the family that oppresses, the father that does not understand the language of the daughter, the mother that lives her life pressured and unhappy, s earching for a space of love that was always denied her, the broken dreams, the pain, have the voice of Anita Mosca…”
La repubblica Giulio Baffi

“With a series of transfert Anita Mosca manages to materialize, in the body of a woman, the pain of a thousand other women, far and near in time and space. The scene is her own body and it is there that the characters alternate…Texts rich with clichés and sayings that characterize the sexist and unjust tradition, not only of the south of Italy, but of all of the Mediterranean. Devices reinforced by a strong and evocative interpretation which gives voice to all the women in the world through time that were deprived of freedom, of personal dignity and of the respect owed to every human being.” 
Medinapoli Manuela Sicurezza

“Impossible, for the length of the performance, to take ones eyes away from that magnetic body, a single body with which, with impetuousness and uncontainable energy, the characters of the Mudhakkirat imrah ghair waqi’iyah drama were catapulted onto the scene. Father, mother, daughter, husband, girlfriends, neighbors and with these the entire social context which, from the Palestine of the ‘60’s, is enlarged to encompass a current and universal feminine reality, finding momentary support in a domestic Neapolitan context… A set design made of lights and shadows, of black and white, with music and inviting rhythms, at times urgent, or jarring, to underline and to sharpen every emotion conveyed by a marvelous and many-faceted actress.” 
OltreCultura Imma Colella
Girulà Prize for Best leading actress in Naples for the 2007/2008 season 
Strong and sensitive actress manages to give voice to, in a rich weave of languages, the pain of women, too often crushed and annulled by an hegemonic, even feminine, culture.

Directors Notes

A funeral ends the play.

Beyond the backdrop, the funerary wake of a man, respectively father and husband of the two protagonists in the scene.

In a small town in the south, the complex relationship between a mother and a daughter, who see each other again after many years. 

An impossible encounter in an extreme circumstance, which melts into the mystery of blood ties.

The two women reminisce about long-gone days of a shared past, and about the goodbye, after the forced marriage to which the daughter is condemned.

There is an outburst of a delirium of voices, of stori es, of images, of languages and dialects.

Mother and daughter relive the topical moments of their lives, crushed by the social pressures and by centuries of tradition. A story, which melts into other stories, lived in other places, which involve other women, who, although different, appear to be similar. A polyphonic memory of women, crossed by the conflict that rages in their lives, spent between attempts at adaptation to a condition of subordination and outbursts of rebellion. A singular, desperate, choral scream, at times ironic and always necessary. 

The mother relives the years of silence and obedience, to preserve her survival in a society which wants her to be a mother and faithful wife, passive keeper of values, by now in crisis because of the current reality.

The daughter lives the painful steps of isolation and madness in a marriage, forced on her because she was shameless, lasting ten years, during which she suffers every sort of humiliation, to finally take a voyage, both concrete and symbolic, which brings her back to her childhood home, to her mother. 

The man in the coffin, husband and master/father, is the center around which revolve old accusations and claims, hate and resentment, wounds that are still bleeding and will not heal.

It is death that heals the pain, the observance of grief to ease the wounds, an inevitable sacrifice to wash the rent souls of the two protagonists.

The two women find themselves in a growing and unexpected complicity which makes the last, unconfessable confession possible, the daughter’s secret abortion, as an act of rebellion against her forced marriage and a domineering husband. 

Painful act of no return, which marks the woman in her body and in her soul, having lost forever the possibility to be a mother.

The encounter with the literary work of Sahar Khalifeh, in particular with (Mudhakkirat imrah ghair waqi’iyah), The Shameless One, (Al – Subbar) Land of Prickly Pears and (Bab os –saha), The Door in the Piazza (Bab os –saha) has liberated ghosts of the past which roamed about in the soul, fruit of the sum of so many women which have had a special role in my life, even if some of them I have never met. Though different in origin, generation, provenance, Sahar Khalifeh spoke to me of myself, of a “me” distant and deep, purposefully forgotten.

Shy impulses were born in this way, little by little more obsessive and violent, which pushed me to get my hands dirty in an uncomfortable past. 

Sahar Khalifeh sets her shameless one in a Palestine of the sixties, which has to deal with, first a master/father, and then a violent husband, until the moment of the divorce - liberation and the return to one’s own occupied land. And still, her words, her pain and her madness, evoke other women beyond the Mediterranean, said to be advanced and civilized.

Neverthe less I feel a profound intimacy with the atmospheres, the characters, the tears and the madness of which she writes. I feel this work is very strong and very necessary in order to excavate into the stories, in the many stories of the women between myself and Sahar, to find that cursed and inevitable relationship, which exists in certain contexts, between being a woman and shame, femininity and scandal. 

Anita Mosca

